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Everything in nature forms one indivisible fabric woven of living interchange. An all-encompassing world of life comes into being from the interplay of cosmic peripheral forces, meteorological forces, forces of the elements, the earth, and all its living organisms.

The Element of Life, Theodor and Wolfram Schwenk 

Repository of Living Interchange builds on the concepts of growth, transformation and containment as related to nature and all living organisms. These metaphors support and reinforce the visual narrative that I am presenting to the viewer—a narrative that imbues intersected layers of meaning and an infusion of ancient myth, scientific perspectives, naturalists’ viewpoints and artistic expression. This body of work employs a variety of materials including wood, fabric, wood stains, pigments, paint, thread, and wire. The natural materials embody life and history; fabric and sewn lines represent the connective patterns of the universe, marked paths and life’s journey; vessel forms become metaphors of the soul, symbols of the human body and repositories of living interchange. 

The vessel form is a personal icon that involuntarily populates my work. These forms are like “inner books” that record the experiences of the secret, private self and house the poetic images of the imagination. The narrative becomes the vessel’s content, breathing life and spirit into the story. Although it never completely vanishes, the artist’s story never comes to the fore, as it is of secondary importance. Rather the forms enter the space of the viewer, where they speak to him directly and resonate with meaning that is unique to the viewer’s own experiences. This new meaning transforms the narrative of the work and supports the process of living interchange. 

Joell Angel-Chumbley
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These large-scale sculptural paintings are visual explorations of scientific phenomena such as sulfurous thermal mud springs, volcanic rocks and fossils, biological de-mineralizations, and genetic mutations. Their reflective, bubbling surfaces mirror the cellular structures of bacterial growth, muscle and tissue fibers, influenza epidemics and ecological systems. The works or specimens illuminate and suspend this biological activity between layers of silicone, plaster, polyurethane, glue and pigment. Like mounted Petri dishes, they are hermetically sealed behind translucent layers offering magnified views of microscopic activity. These works reflect the current issues plaguing our environment and existence. 

Carissa Barnard
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My work explores essential shapes in nature on a macro- and microcosmic level. This body of work explores how these meta-patterns coalesce and interact in nature. The pieces are not images but instances; embodiments of principles that operate on a grander scale.

Kaili Brown
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The wonders of the natural world and the theories of science are the source materials for my art. The work I make expresses my own musings about the nature and structure of the universe from the Big Bang and the creation of gravity to the biochemistry of cells and the strategies of seeds. My most recent work explores natural patterns that are present in vastly different scales, demonstrating the connections between the larger cosmos, the human realm and the microscopic universe. 

Ana England
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It speaks to something you said about the unseen parts:

    “Crafts which carve and cut cannot teach us about matter in its inward, secret parts...The modeler with her lump of clay finds form by deforming it, by the dreamy germination of the amorphous. It is the modeler who is closest to the inward, germinating dream."

Gaston Bachelard, L'eau et les Rêves:

Essai sur L'imagination de la Matière (1942)
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The idea behind the raku clay Family Tree series is to reference ancestors as a symbol. This symbol represents the basic element or the abstracted tree figure/form/shape. The hollowed-outness and the openings begin to show the void or mostly contained space, suggesting that unseen part of the family line which has disappeared or is lost or unknown. 

The raku clay is fired with grasses, which leave patterned marks on the torsos and link the earthen clay to the life forms, which are connected even further in this life chain to the animals and to us. The wall-mounted format reminds us to see the multiples and multiplied objects becoming a unified whole.

Similar in form and scale, the Mother’s Nature torso is a closed form and pod-like in its structure. Another smaller torso form activates the adjacent space, suggestive of the relationships between mother and child.

Pre-Nature is yet another torso which has a contrasting soft component that emits a small light and sounds of nature, accompanied by familiar lullabies. This feature allows us to reflect on our own past experiences with these same sounds in this new context.

Rhonda Gushee
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Like many urban and suburbanites, I am mostly in places where nature is either absent or ruthlessly limited. My personal response to these experiences is to investigate and emphasize the contrast of human activity to its place in nature's inexorable processes. I am interested in creating intersections between the real and surreal, the natural and the simulated. 

These pieces are similar to and derive from my observations of nature. They are, however, imagined scenarios. As in all my work, I am exploring processes of transition. Growth and decay, specifically the results of one natural structure interlocking with or overtaking another, are addressed in these sculptures.

Celene Hawkins
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These works are my reflections on the transitory nature of life, human and otherwise. The plant imagery in When the Trumpet Calls is at its peak of bloom, just before the cycle of decay becomes apparent. The texts in the artist books See and Hear were created from statements (“I see…,” See…,” and “I hear…,” “Hear…”) in the 1858 journal of Henry David Thoreau. 

Observations of the natural world bring awareness to the cycle of renewal that is impossible without death. See and Hear, the installation, is a transcendent space that invites you to enter, sit and read the books.

Kate Kern
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My father’s taxidermist / slaughterhouse business was an overwhelming environment with powerful images of hanging carcasses of deer, piles of sawed-off animal feet and freezers full of animal hides. As a child, these images presented to me a lack of empathy for life. 

My work is concerned with the wonder of origin and amending society’s exploitation and waste. My father’s vocation was one of straightforward, permanent displays that are frozen in time but my objective is to conjure the past, present and future in order to invoke the contemplation of our existence. 

In order to achieve my objective, I attempt to expose the unseen core—the essential structure of skeletal or embryonic animal references. I find these references provocative and they offer me an opportunity to understand our own growth and decay. The intent of my work is to evoke the animal spirit that was once destroyed and to make amends for the discord and waste.  Uncovering the strength and beauty in frailty, I hope to leave viewers with a greater appreciation and respect for all life.

Lisa Merida-Paytes


I’ve been exploring leaf and plant forms for the past three years. This subject has allowed me to work intuitively with clay in creating gestural shapes that provide surfaces for colorful and textural layers of glazes. Some of these pieces are made to hang or sit in several different positions; their placement and interaction together is determined by the space they inhabit. I am interested in creating light and shadow play, contrasting matte surfaces with shiny glazes that become activated by lighting. I have recently been working with creating more negative spaces within my pieces, consciously thinking of shadows being harbored as well as cast.

Cheryl Pannabecker



I have arranged castoffs of domestic acquisition as still life objects, cloaking them in wool to both mystify and deny their former existence. I manipulate and reinvent the often useless things, as simple and even quirky forms stitched into a new wool guise. The tactile visual experience of the coarse wool connotes durability and warmth and reinforces its natural utility. The renewed objects are even less useful than before, but their palpable topology invites new consideration.


Rebecca Seeman

The goal of these recent works is to create a generous visual experience.  My drawings are responses to emotional situations and are informed by a love of textiles and objects used as personal ornamentation. Images investigate situational dramas through the use of symbol, form and surface texture.  While the narrative is personally important as a starting point, I wish it to be ultimately mysterious to the viewer—inviting an emotional response as opposed to a literal translation. Imagery and mark-making are inspired by printed fabric, weavings, fur, velvet, feathers, plant-life and beauty marks. I utilize symbols such as roses, lace, stress spots and rainbows for both their personal and collective iconography. Emotions at the heart of the narratives are multifaceted and at times contradictory. My intent is to demonstrate this in the pieces, creating spaces that are playful yet troubled, a mood that is at once uplifting and somber—with the dark shapes formally enlisting both a presence and an absence.  

Emily Sullivan



I consider myself a constant observer of nature and am frequently inspired by the vast differences found within it, from the mundane to the extraordinary. My work reflects and responds to the environment and the many things it encases, including man-made elements.

Humans are but one of many aspects of nature: textures, patterns and formations in nature relate to characteristics of being human. This realization continues to transform my artistic expression.

Paige Wideman
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